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FORD’S RICK DECKARD  

IS A CHARACTER THAT LIVES ON  
THROUGH THE FILM’S LEGACY.

 H
arrison Ford found his 
earliest (and arguably still 
his greatest) career triumphs 
within the boundaries of 
genre filmmaking. Star 
Wars’s Han Solo can trace 
his ancestry back to sci-fi 

progenitors Flash Gordon and Buck Rogers, 
and the adventures of Indiana Jones were 
conceived as a loving tribute to the serials of the 
1930s. But in the middle of Ford’s franchise-
hopping between Solo and Indy, he anchored 
a movie that synthesized a wide-reaching 
range of influences, genres and styles, giving 
birth to an original vision. The story of Blade 
Runner mixes hard-boiled detective noir with 
a grounded peek into the future and adds a 
dash or two of existential angst. Ford may have 
laughed off Blade Runner’s sky-high ambitions 
at the movie’s 1982 premiere when he described 
it to an interviewer as “a film about whether you 
can have a meaningful relationship with your 
toaster,” but make no mistake—this milestone 
in moviemaking challenged Ford like no other 
film had done before, and the fruits of his labor 
still seem as fresh and relevant today as they did 
almost 35 years ago.

Blade Runner’s origins in hard science 
fiction can’t help but dictate a tone much 

darker and complex than found in Star Wars 
or the Indiana Jones movies. The film was 
adapted from the 1968 novel Do Androids 
Dream of Electric Sheep?, written by genre 
giant Philip K. Dick. A notorious paranoid 
who drew inspiration for his psychosis-tinged 
stories from California’s free-wheeling drug 
culture, Dick wasn’t interested in writing 
about lantern-jawed heroes or sexy alien gals. 
Instead, the author used science fiction to 
pose questions about the nature of humanity, 
sanity and morality. According to Paul 
Sammon, author of Future Noir—The Making 
of Blade Runner, Dick found his inspiration 
for Do Androids Dream of Electric Sheep? 
in the old journal of a Nazi SS officer while 
conducting research. “One of the entries 
really caught his attention. The entry was 
‘the screams of children keep me awake at 
night,’ ” Sammon said in On the Edge of Blade 
Runner, a BBC documentary on the making 
of the film. “From that Phil inferred basically 
these people weren’t human. The Nazis were 
a synthetic organism completely dissociated 
from human intercourse.” The example of 
man’s inhumanity to his fellow man morphed 
into a story about a bounty hunter tasked 
with exterminating synthetic life forms 
known as replicants, and the potent power 

Harrison Ford as Rick 
Deckard in Blade 
Runner. Given the 
movie’s noirish bent, 
the costume designers 
naturally looked to the 
genre’s 1940s films for 
inspiration.
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of the world Dick put on the page eventually 
caught Hollywood’s attention.

It would take almost 10 years before 
the stars aligned to produce a satisfactory 
creative and business environment for a 
movie adaptation of Dick’s book to become 
a reality. Screenwriter Hampton Fancher, 
with consultation from Dick, penned a script 
that was picked up by producer Michael 
Deeley, who in turn found director Ridley 
Scott to helm the project. After months of 
rewrites and creative meetings, the team was 
ready to cast for the movie they titled Blade 
Runner. “Harrison Ford was probably the 
most interesting leading man at the time,” 
Deeley said in On the Edge of Blade Runner. 

“The film interested me because of the 
combination of story and director, along with 
the opportunity of playing a different kind 
of character than what I’m most well-known 
for,” Ford said in a 1982 interview with film 
historian John C. Tibbetts. 

Ford’s enthusiasm for the part would be put 
to the test by one of the most grueling shoots 
of his career. Director Ridley Scott’s greatest 
contribution to Blade Runner was retooling 
a screenplay set mainly in hotel rooms, 
apartments and basements and using it to 
explore a shocking dystopia. The Los Angeles 
of 2019 isn’t a pristine metropolis gleaming 
with chrome, but a sprawling, warren-like maze 
of soaked and steamy alleyways dominated 

Clockwise from left: Ford’s Deckard 
chases replicants in Los Angeles in a 
scene from Blade Runner; Ford and 
Edward James Olmos in a scene from 
the movie; Deckard finds himself in 
a grim situation with Rutger Hauer’s 
Roy Batty. Hauer, who delivers one 
of the most famous death soliloquies 
in sci-fi history, called working on 
the film “completely delicious,” at a 
2012 Q&A in Italy.
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“THERE WAS 
A BIT OF 
CONTEST 
BETWEEN 
RIDLEY AND 
I WHETHER 
DECKARD WAS 
A REPLICANT 
OR NOT.” 

by skyscrapers as remote and imposing as the 
ziggurats of old. Realizing that world required 
not only cutting edge special effects but also 
long nights spent on the Warner Bros. backlot 
working in less-than-ideal weather. “We 
had I think 50 nights of work,” Ford told the 
American Film Institute in a 2010 interview. 
“[It was] cold, [and often] rainy. It was a 
tough shoot.” Beyond the physical discomfort, 
Ford also disagreed with Scott’s ultimate take 
on the nature of his character, Rick Deckard. 
“There was a bit of contest between Ridley 
and I whether Deckard was a replicant or not,” 
Ford continued to tell AFI. “Ridley preserved 
his options and did at the end indicate with 
one little bit of origami that Deckard may in 

fact be a replicant. For myself, I felt it was 
important for the audience to have a human 
representation on-screen they could identify 
with. So I resisted the idea of being a replicant, 
I suppose, as a replicant would.”

Despite the strains placed on Ford, few 
would now doubt the worthiness of the 
endeavor. Although Blade Runner bombed 
at the box office, critics and audiences today 
recognize the film as a sci-fi masterpiece 
that helped bring to Hollywood a whole new 
take on the genre. Movies from Total Recall 
(another Dick adaptation) to The Matrix 
have borrowed elements of Blade Runner’s 
cyberpunk style, making it a landmark picture 
that still holds up against its progeny.

From left: Ford’s 
Deckard hangs on 
for dear life in Blade 
Runner; Deckard and 
Sean Young’s Rachael 
share a passionate kiss 
in a scene from the 
film. Blade Runner was 
only Young’s third film 
at the time.
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